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Time stands still
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| saw my Lady weepe
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Come againe
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Flow, my teares
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Behold a wonder here
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Amarilli mia bella

2.ZOMK MERF> TVWDOTIH

Amor ch'attendi

3. GALHWEDHR X

Dolcissimo sospiro
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Non ha 'l ciel contanti lumi
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Torna, deh torna {Romanesca)
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Comfort ye, comfort ye my people
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Ich habe genug
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Ich habe genug! Mein Trost ist nur allein
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Schlummert ein, ihr matten Augen
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1. Time stands still

Time stands still with gazing on hir face.
Stand still and gaze for minutes, houres
And yeares to her give place.

All other things shall change,

But shee remaines the same,

Till heavens changed have their course
& time hath lost his name.

Cupid doth hover up and downe,
Blinded with hir faire eyes,

And Fortune captive at hir feete
Contem'd and conquerd lies.

2.1 saw my Lady weepe

| saw my Lady weepe,
And Sorrow proud to bee advanced so:

In those faire eyes where all perfections keepe,

Hir face was full of woe, But such a woe,
believe me, as wins more hearts

Than mirth can doe with hir intycing parts.

Sorrow was there made faire,

And Passion wise, teares a delightfull thing,
Silence beyond all speech a wisdome rare,
Shee made hir sighes to sing,

And all things with so sweet a sadnesse move,

As made my heart at once both grieve and love.

O fayrer than ought ells

The world can shew, leave of in time to grieve,
Enough, enough, your joyfull lookes excells.
Teares kills the heart, believe,

O strive not to bee excellent in woe,

Which onely breeds your beauties overthrow.

3. Come againe

Come againe; sweet love doth now envite,
Thy graces that refraine, To do me due delight,
To see, to heare, to touch, to kisse, to die,

With thee againe in sweetest simphathy.

Come againe; that | may cease to mourne,
Through thy unkind disdaine, For now left and
forlorne: | sit, | sigh, | weepe, | faind, | die

In deadly paine, and endles miserie.

Gentle Love, draw forth thy wounding dart,
Thou canst not pearce hir heart,

For | that do approve: By sighs and teares
more hote than are thy shafts

Did tempt while she for triumps laughs.
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4. Flow, my teares

Flow, my teares, fall from your springs,
Exilde for ever: Let mee morne

Where nights black bird hir sad infamy sings,
There let mee live forlorne.

Downe vaine lights, shine you no more,
No nights are dark enough for those

That in despaire their last fortuns deplore,
Light doth but shame disclose.

Never may my woes be relieved,

Since pittie is fled,

And teares and sighes and grones

my wearie dayes, Of all joyes have deprived.

From the highest spire of contentment,

My fortune is throwne,

And feare and griefe and paine for my
deserts, Are my hopes, since hope is gone.

Harke! you shadowes that in darknesse dwell,
Learne to contemne light,

Happie, happie they that in hell

Feele not the worlds despite.

5. Behold a wonder here

Behold a wonder here

Love hath receiv'd his sight
Which manie hundred yeares,
Hath not beheld the light.

Love now no more will weepe
For them that laugh the while,
Nor wake for them that sleepe,
Nor sigh for them that smile.

Thus Beautie shewes her might
To be of double kind;

In giving love his sight

And striking folly blind.
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1. Amarilli mia bella

Amarilli mia bella,

Non credio del mio cor Dolce desio,
D'eser tu I'amor mio?

Credilo pur e se timor t'assale,
Prendi questo mio strale,

Aprimi il petto, e vedrai scritto il core

Amarill &'l mio amore.
2. Amor ch'attendi

Amor chattendi, Amor che fai?

Su, che non prendi Gli strali omai;
Amor vendetta, Amor saetta

Quel cor chaltero Sdegna 'l tuo impero.

Amor possente Amor cortese

Dira la gente Pur arse e prese
Quella crudele, Che, di querele
Vaga, e di pianti, Schernia gli amanti.

Dall'alto cielo Fulmina Giove,
L'Arcier di Delo Saette piove,

Ma lo stral d'oro S'orni d'alloro
Che di possanza Ogni altro avanza.

3. Dolcissimo sospiro

Dolcissimo sospiro

Ch'esci da quella bocca

Ove d'amor ogni dolcezza fiocca;
Deh, vieni a raddolcire

['amaro mio dolore.

Ecco, ch'io t'apro il core,

Ma, folle, a chi ridico il mio martire?
Ad'un sospiro errante

Che forse vola in sen ad altro amante.

4. Non ha 'l ciel cotanti lumi

Non ha 'l ciel cotanti lumi,

Tante still" e mari e fiumi,

Non I'April gigli e viole,

Tanti raggi non ha il Sole,
Quant'ha doglie e pen'ogni hora
Cor gentil che s'innamora.

Penar lungo e gioir corto,
Morir vivo e viver morto,
Spem' incerta e van desire,
Merce poca a gran languire,
Falsi risi e veri pianti

E la vita degli amanti.
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Neve al sol e nebbia al vento, KEEOTODE  FEOH[DE

E d’Amor gioia e contento, TNRFEBDOHT LD

Degli affanni e delle pene NEBHBFLAERLAIF

Ahi che 'l fin gia mai non viene, HHRTUEHLSHES

Giel di morte estingue ardore AIZWEEDFIF

Ch'in un'alma accende amore. RMICBZMOIRXEHLESD LTD

5. Torna, deh torna 56 ERoCIh<h

Torna, deh torna pargoletto mio, Hh RO>TCETTHN FDTF &K
Torna, che senza te son senza core!l BBV NIE DIFESTE !

Dove t'ascondi, ochimé? che t'ho fatt' io, HH EIIBNT AZLTVWBAKR?
Ch'io non ti veggio e non ti sento, Amore? BOME ZBBLRABVWL FHULEW?
Corrimi in braccio omai, spargi d'oblio F<DPRIZMWIAAT ENSIETHN
Questo, che 'l cor mi strugge, aspro dolore. F<DDEEDHDDIE FWRLARLE
Senti de la mia voce il flebil suono FUWEFLKDEIC HEETTH<N
Tra' pianti e tra' sospir’ chieder perdono. REBETHULZZHD

C.Monteverdi : Selva morale e spirituale EYTF I« TmiEM - m8RE7%
36. Laudate Dominum 36. ¥ &I AL
Laudate Dominum in sanctis ejus. TOEMT #ZEEHEREAK
Laudate eum in firmamento virtutis ejus. TOHDENDKET FHEIFOEREZAK
Laudate eum in sono tubae. SYNDB=ZH>T FaFHAEL
Laudate eum in psalterio et cithara. BELIEEDOTC TEFHELEZEX
Laudate eum in tympano et choro. FEMUEE T FEREDEEAL
Laudate eum in cymbalis bene sonantibus. ZE0EWI YNNI ES>T FEREFOREEAEL
Laudate eum in cymbalis jubilationis. BUELYYNILEE T THEIEFDHEREAL
Omnis spiritus laudat Dominum! BH22TOLDIE #MzFdlclciTEL!
Alleluja! FPLILY | (MZIFDHizAL)

G.F.Handel : Messiah HWV 56 NYTI TAY A7 5 56
2. Accompagnato 22.7aAVNZv—b
Comfort ye, comfort ye my people, EH& HHAREROL
Saith your God; HETADMISTOND
Speak ye comfortably to Jerusalem, RAZTAICTIVY L AICEEY
And cry unto her that her warfare is accomplished, INIZIEEHN  ZDREDEIFED
That her iniquity is pardoned. ZD&EFEDNE
The voice of him that crieth in the wilderness, RFICIEEDZ2EDEHLT D
Prepare ye the way of the Lord, Make straight FOEERA HDIHLNOEDIZHIZ
in the desert a highway for our God. R KEEF o> I<IcEk
3. Air 3.7U”»
Ev'ry valley shall be exalted, HA3BLADBIEELSEBN
And ev'ry mountain and hill made low; HAIBLADLERIFESEDN
The crooked straight, EIRDD BHIETFES (T

And the rough places plain. e U WP IE S & 7%



J.S. Bach : "Ich habe genug" Kantate BWV 82

1. Ich habe genug

Ich habe genug,

Ich habe den Heiland, das Hoffen der Frommen,
Auf meine begierigen Arme genommen;

Ich habe genug!

Ich hab ihn erblickt,

Mein Glaube hat Jesum ans Herze gedrtickt;
Nun wiinsch ich, noch heute mit Freuden

Von hinnen zu scheiden.

2. Ich habe genug! Mein Trost ist nur allein

Ich habe genug! Mein Trost ist nur allein,
Dass Jesus mein und ich sein eigen mochte sein.
Im Glauben halt ich ihn,

Da seh ich auch mit Simeon

Die Freude jenes Lebens schon.

Lasst uns mit diesem Manne ziehn!

Ach! méchte mich von meines Leibes Ketten
Der Herr erretten;

Ach! wére doch mein Abschied hier,

Mit Freuden sagt ich, Welt, zu dir:

Ich habe genug

3. Schlummert ein, ihr matten Augen

Schlummert ein, ihr matten Augen,
Fallet sanft und selig zu!

Welt, ich bleibe nicht mehr hier,
Hab ich doch kein Teil an dir,

Das der Seele konnte taugen.

Hier muss ich das Elend bauen,
Aber dort, dort werd ich schauen
SUBen Friede, stille Ruh

4, Mein Gott! wenn kommt das schone: Nun!

Mein Gott! wenn kommt das schone: Nun!
Da ich im Friede fahren werde

Und in dem Sande kihler Erde

Und dort bei dir im SchoBe ruhn?

Der Abschied ist gemacht,

Welt, gute Nacht!

5. Ich freue mich auf meinen Tod

Ich freue mich auf meinen Tod,

Ach, hatt er sich schon eingefunden.
Da entkomm ich aller Not,

Die mich noch auf der Welt gebunden.
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Nunc dimittis servum fuum, Domine,
STEE& EEERDHLEPA

"Simeon's Song of Praise" Aert de Gelder
(IAAYDOERY P—ILE - T - ANILFTIL (1645 - 1727)



